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Klezmer Ensemble 

Director: Brian Katz 

Special guest: Jim Gelcer, drums 

Performers: Brendan Cassidy, Charlene Lee, Angelina Lopez Frank, Michael Sham, Emily Neri (clarinets); Amy Duong (saxo¬ 
phone); Lydia Vamvouras (trombone); Margaret Stephenson (bassoon); Elana Spanu, Natasha Rollings (violins); Jason Cho 
(cello); Calvin Marks (bass); Nastasia Zibrat, Christina Labriola (piano); Yeshua Ragbir (guitar) 

“Old World meets New World” 

Doina 

A non-metric, freestyle, improvised introduction based on a Romanian shepherd’s lament; the melody hovers around what 
the Klezmorim (Jewish musicians of Eastern Europe) call the Mishaberach mode (also known as Ukrainian Minor and other 
names): C D Et>F# G A BbC 

Tantz, Tantz, Yidelekh (“Dance, Dance Jews”, traditional) 

A quintessential Jewish tune before “Hava Nagila” came along. It is in a 2/4 slow-medium dance rhythm called Khossidl, 
and its melodic roots are found in the style of Chassidic wordless vocal melodies called nigunim (where ay’s and by’s etc. 
are chanted). It is common practice in klezmer to vary the melody, especially on repeats, and to improvise backgrounds and 
counter melodies; likened to Dixieland, where all the players “play off” the melody, the world of klezmer invites players to do 
their own thing within set structures, and if it doesn’t all line up perfectly, just like in Chassidic singing, all the better! “Tanz” is in 
what Jews call the Freygish mode (E F G# A B C D E), a mode “borrowed” from the Greeks and Turks, and much beloved by 
the Jewish people. 

Frailichs #1, 3, 5 & 6 (traditional arranged by J & J Kammen, circa 1924) 

Frailichs are up-beat, joyous, dance tunes that employ the most common-found Eastern European Jewish/Klezmer dance 
rhythm, the Bulgar. The Bulgar dance - a circle dance based on a Bessarabian/Moldavian dance, and so called because of 
the large Bulgarian population in Bessarabia - is in 8/8 with the grouping of 3+3+2 played against a 2/4 oom-pah. 

Baym Rebin In Palestina (“At the Rabbi in Palestine”, traditional) 

This is in the medium Romanian style 3/8 Hora rhythm also known as a Zhok. It is in the Adonoi Molokh mode, which roughly 
translates as mixolydian save the fact that many klezmer pieces in this mode favour the use of the augmented 4th (i.e. what 
jazz musicians call the Lydian flat 7 scale). 

Galitzyaner Tanz (Shloimke Beckerman) 

A staple in the klezmer diet, this “Dance from Galicia” garnered appreciation from a wider audience via clarinettist Shloimke 
Beckerman’s classic 1923 recording with the American bandleader, Abe Schwartz. It has been given many treatments over 
the years; in ours we decided to give you this juicy mixed modal melody...well, just a little at a time! 

Uncle Max’s Bulgar (1952, Sammy Musker) 

A super bright Bulgar with an interesting mix of major, minor and Freygish modes. Musker was a classically trained musician 
who played saxophone in Gene Krupa’s swing band, and lived in both the jazz and klezmer worlds, giving extra focus to 
klezmer in the 1940s when he performed and recorded with the legendary klezmer clarinettist, Dave Tarras. 

Sirba (Dave Tarras/UT Klezmer Ensemble) 

Related to the Bulgar, the Sirba was popular among American Jewish immigrants (typically 
Sirbas employ more triplets than this one does); this one, typically, moves at a clip, and here 
the modal modulation is from Mishaberach to Major. We’ve given it a funky groove, and the 
ensemble has composed some of their own counter melodies/variations; and to end things 
with a bang, we play it in canon at the end! 
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Korean Ensemble 

Director: Charles Hong 


Performers: So Jung Ahn, Eunseong Cho, Jyhyun Goo, Hwa Yeong Jung, Dong Min Kim, Ji-Eun Kim, Lance McMillan, 

Haewoon Yang 

Chilchae & Yookchae (traditional) 

A short piece featuring the Kkwaenggwari (small gong), Buk (barrel drum) and Janggo (Hourglass Drum). This piece is an 
arrangement of rhythms from the southwestern region of Korea. 

Janggo Karak (traditional) 

All the members of the ensemble will perform an arrangement of Hwimori rhythms on the Janggo (Hourglass Drum). 

Young Nam Nongak (Traditional) 

The ensemble will perform once again on the Kkwaenggwari, Buk and Janggo. The piece will conclude with Jjakswoe, a “dueling 
gongs” section featuring two members of the ensemble. The short chant in this final piece, reflecting the agrarian roots of this 
musical tradition, can be roughly translated as: 

Look at the sky and pluck a star. 

Look at the land and till the soil. 

This year the harvest will be bountiful; 

Next year, let it also be so. 

Moon, moon, bright moon 
Bright as midday 

In the darkness you shine down upon us! 


- INTERMISSION - 


Latin American Ensemble 

Director: Mark Duggan 

Performers: Adam Campbell (percussion/surdo), Michelle Colton (percussion/surdo), Amy Duong (alto saxophone/chocalho), 
Tristan Duric (flute/tamborim), Michelle Hwu (percussion/caixa), Mark Oracion (vocal/percussion/agogo), Shaun Mallinen (tenor 
saxophone/tamborim), Yeshua Ragbir (electric bass/tamborim), Mor Shargall (flute/surdo), Will Snodgrass (percussion/caixa), Julia 
Stroud (bass clarinet/vocals/tamborim), Tom Van Seters (percussion/caixa), Jialiang Zhu (piano/tamborim) 


No Me Cambie Camino (Celia Cruz and Ray Barretto) 

No Me Cambie Camino is a Cuban piece played in the son montuno style and was made famous by the great Cuban singer 
Celia Cruz. It features Julia Stroud on vocals. 

Chega de Saudade (Antonio Carlos Jobim) 

This is the classic Brazilian work which started the bossa nova craze in North America in the early 1960s. Also featuring Julia 
Stroud on vocals. 

Ayer (Juan Luis Guerra) 

Ayer is a Cuban influenced piece in the more contemporary style of salsa. Originally from the Dominican Republic, composer 
Juan Luis Guerra is best known for his performances in the merengue genre. Our lead vocalist is Mark Oracion. 

Samba batucada (traditional) 

This is an all-percussion style that is traditionally performed while parading through the streets of the cities and towns in Brazil 
during the annual Carnaval celebration. 


Merry Go Round (Airto Moreira) 

Merry Go Round is in the style of samba-reggae which comes from the Bahia region in northeastern Brazil. 



